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THE ruthless economic exploitation and political
oppression of the peasants by the landlord class
forced them into numerous uprisings against its
rule. . . . It was the class struggles of the peasants,
the peasant uprisings and peasant wars that constituted
the real motive force of historical development in
Chinese feudal society.

MAO TSE-TUNG: “The Chinese Revolution and the
Chinese Communist Party” (December 1939)



Foreword

This grand exhibition of life-size clay figures takes its setting from
the former rent collection courtyard of Liu Wen-tsai, a tyrannical
landlord of Tayi County, Szechuan Province in southwestern China.
It recreates a profound, vivid and truthful picture of the raging class
struggle in old China’s countryside.

Before liberation the people of Tayi suffered untold misery through
the brutalities of the local despots and the oppressive taxes levied
by the Kuomintang reactionary government. Only three or four
per cent of the local population were landlords, yet they occupied
almost four-fifths of the arable land, mercilessly exploiting and
oppressing the peasants and driving them to a life worse than that
of beasts of burden. The Tayi of pre-liberation times was typical
of the rest of semi-colonial and semi-feudal old China.

Under the leadership of the Chinese Communist Party headed
by the great leader Chairman Mao Tse-tung, the Chinese people
in 1949 completely threw off the rule of imperialism, feudalism and
bureaucrat-capitalism and established the People’s Republic of China.
Since then the people of Tayi, like those in other parts of China,
have been liberated, they have set out on the socialist road and have
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marched bravely forward in the socialist revolution and in socialist
construction.

The more than a hundred sculptured figures portraying the story
of rent collection are the work of a group of revolutionary Chinese
art workers who, following a path lit by the invincible thought of
Mao Tse-tung, creatively studied and applied Chairman Mao’s
works, completely immersed themselves in the lives of the workers,
peasants and soldiers, and gave full play to their collective efforts.

The sculptures — arranged in six scenes — angrily condemn the
feudal landlord class in old China for its heinous crimes in ruthlessly
exploiting and oppressing the peasants; they deeply reflect the fierce
class struggle, waged by hundreds of millions of Chinese peasants
under the leadership of the Chinese Communist Party headed by
the great leader Chairman Mao Tse-tung, to overthrow the merciless
rule of the feudal landlord class and to capture power for the people.

Rent Collection Courtyard offers a striking example of how sculp-
ture can serve the workers, peasants and soldiers as well as socialism.
It is a brilliant achievement of the great proletarian cultural revolu-
tion and a victory for the great thought of Mao Tse-tung.



Liu Wen-tsai’s Private Kingdom
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The tentacles of landlord Liu Wen-tsai of Tayi in Szechuan Province stretched out to more than a dozen coun-
ties and towns. But Liu was more than just a despotic landlord. He was also a Kuomintang warlord, a
government official and a chieftain of a secret society. Altogether his clan seized more than 200,000 mou!
of land. His family alone occupied over 12,000 mou, extorting an annual rent of 5,600,000 catties? of grain

Wielding his tyrannical power he engaged in blackmail, corruption, bribery, smuggling and in the traffic of
drugs. Landlord Liu bled the people white.

1 One mou is about one-sixth of an acre.
2 One catty equals approximately 1.1 pounds.



The Manor-House of Crime
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Two of Liu Wen-tsai's twenty-eight manor-houses stood in the town of Anjen, Tayi, covering an area of sixty-
odd mou of land. Their bricks were ingrained with the sweat and tears of the peasants, for Liu built them by
seizing the land and houses of more than ten peasant families. One of these manor-houses has been turned
into a museum since liberation. Using it as a grim reminder of the past, the Chinese people visit it so that

they should never — from one generation to the next — forget class struggle.

It is here that the clay figures

are displayed in the rent collection courtyard in the northwest corner of the manor-house.

1. Rent Collection Courtyard 8. Buddhist prayer room 15. Sitting-room (Western style)

2. Summer opium-smoking room 9. Third opium-smoking room 16. Reception ro?m. for sworn brothers
: . secret societies

3. Granariex L. Baudo-zr 17 z{u Wen-tsai’s bed-room

4. Water dungecn 11. Counting house 15 Crmariey

5. Tower of Joy 12. Sitting-room (Chinese style) 19. Second opium-smoking room

6. Storage-rooms 13. Guest rooms for ladies 20. Servants’ well

7. Hall of Pleasure 14. Servants’ quarters 21. Master’s well
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This courtyard, built especially for the collection of rent. is surrounded by
a hundred-metre long corridor in which stand the clay figures. Hunger-stricken
peasants had to use the back door to pay rent.







Instruments of Exploitatic
and Torture

Water dungeon. Steel spring whips.

Measuring pecks. The “trick” winnower.

Liu Wen-tsai used various criminal means to seize land from the peasants and force them to pay rent
and debts. The peasants were subject to many excruciating tortures. They were locked in water
dungeons, flogged by steel spring whips and buried alive. Above are some of the means used to
exploit and oppress the peasants.
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Part One

- Tenants Pay Rent
—Their Harvest of Bitterness

The basic form of the landlord’s exploitation is rent collection.

Because of his widespread ownership of land Liu Wen-tsai always
placed a notice in the newspapers every year at the time of rent col-
lection, announcing the date for the payment of rent. No peasant
was allowed to break the deadline, even if a death occurred in the
family. Shortly after the autumn harvest, thousands of tenants
would come to Liu’s house to pay rent, bringing with them the over-
whelming part of their crops for which they had toiled through-

out the year.







Under the cold gaze of the landlord’s stoc
the poverty-stricken peasants trudge into
courtyard carrying the grain they have slaved
bitterly for.
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