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On the other hand, using the past to overturn the pre-
sent can also mire you in the swamps of “‘anciency.”” In
the chorus of ‘“Maga Dog,”’ Tosh makes a powerful
statement on the folly of not kicking an enemy when he’s
down. (“You sorry for Maga Dog/Him turn round bite
vou. You jump out the fryin pan, you know, you jump in
the fire, yeah.’”) But the verses of this same song pack a
reactionary diatribe on a particular “‘enemy’” — a
woman and her ‘‘ways.””

On this question, the Rastafarians largely carry on pea-
sant customs of designating the woman as childbearer and
obedient wife, but the break-up of the family under the in-
tense pressures of ghetto life (for instance, less than a
quarter of Kingston mothers are legally married) has set
the stage for a “‘return to the righteous path,” which
translates into “‘honoring’’ the woman as “‘queen’’ while
maintaining owner/operator rights.

Tosh: “Don’t come tell me say you are equal to me
cause it's impossible until you have two seeds and a
wood. ... A woman keeps the house clean, make the
food nice and do these things that a woman must do.
Seen. But it’s how the world make it today, my dear, in
this western hemisphere. Ministers of these shitstems
design it that the woman see herself as the dominant
figure. Everytime seen. . . . The man have to swear blind
that he will have to do such and such. . .until death do us
part. .. . See when you talk about the Rastaman, it is like
going in the jungle and seeing the lion. The lion is the
king of the jungle. All other animals are under him. Well
it is like seeing the Rastaman, the king of man. And can
you imagine the king of man must have one little piece of
woman.”’ P

Enshrined as part of the ““African tradition,”” and
slicked up with Old Testament dictums, this barbaric
legacy of feudalism is anything but a righteous rebellion
against the *“Western Ministers,”” and in fact can only help
keep them in power. While it would be wrong to confuse
those who hold to such ideas and practices with the rea/
maga dogs, such ‘‘weaknesses’”” of the people will go
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under the wrecking ball ““in order to go forward.”
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It’s six in the morning in Montego Bay and a concert
crowd of several thousand wait impatiently for Peter
Tosh to appear on stage. The Jamaicans at the front
begin chanting, ‘‘Teacher, teacher...” :

In a society where the ‘‘left’’ and right in politics are
popularly considered to be limited to demagogic *‘do-
gooders’’ or U.S. lackey dictators, both of whom en-
force neocolonial rule ultimately through terror, people
have come to look elsewhere for their radical spokesmen.

‘Certain reggae musicians have been “‘recruited’’ to fill

the vaccum, and their songs, performances, interviews,
and lives are scrutinized by the people as though they
were the works of political leaders. This has made for
headaches all around. While of course all art has political
content, and all artists objectively represent different
classes on the stage — and further, someone like Peter
Tosh represents quite a fierce section of the masses inter-
nationally — this still begs the question.

August 3, 1984—Revolutionary Worker—Page 9

In order to overthrow this world system the people will

| need revolutionary leadership, which artists (who have

another job to do) can never wholly or mainly provide.
Confusion over this question has long existed on an in-
ternational scale, in part because of the lagging of revolu-
tionary proletarian leadership, but also because of the
revisionist tradition which dicated this ‘‘educational’’
role for the artist.

In Jamaica, however, the situation is further com-
plicated by the fact that many reggae musicians are also
looked to as spiritual guardians, and their art as
spreading the message of ‘‘Jah.’’ This confluence of con-
tradictions is reflected in Tosh’s view of his own role.
After the riots of West Indians and punks in Brixton,
England in 1981, some baiting fool of a music critic ask-
ed Tosh if he thought his music ‘‘encouraged violence
with its militant image.’’ Tosh shouted back, ‘‘Militant?
Me don’t jein the army, [’'m a missionary, not a military.
When you're talking about military you’re associating
me with guns and missiles and those kinda
things. . .when you call me, you must say missionary,
*cause I deal with righteousness.”’

It’s doubtful that Tosh’s main point here isa plea for
pacifism — the man plays an M-16-shaped guitar on
stage. He’s simply laying claim to being a teacher and

preacher who believes that the movement which will
destroy the oppressor is a spiritual one — ““No politician

can stop the prophecy, they all die at 78.’" In that capaci-
ty as ‘‘missionary’’ against colonialism and the
wickedness of men, his music can get a bit didactic, when
it’s focused narrowly. But this contradiction cuts
another way as well: One might ask, for instance, how it
is that people like Tosh and Marley, who’ve been under
such pressure to ‘“‘lead a movement,’’ or at least walk in
boots other than the artist’s, have nonetheless produced
so much terrifyingly beautiful music.

Part of the answer lies in the fact that the very strivings
of these musicians for something higher (albeit in
regligious terms) than more ackee and breadfruit has had
the effect of lifting the music out of the boring and
depressing litany of complaints and ‘‘explanations’’ so
typical of ‘‘protest music’’ internationally. At its best,
reggae music represents a rejection of this degraded
brand of art and the contemptible welfare-worker
politics which inform it. Tosh: ‘‘They know I don’t sup-
port politricks and games, because I have bigger aims,
hopes and aspirations.”’ -

But even when reggae musicians refuse to enter the
political fray on its own terms, they still figure in an out-
of-proportion way in the class struggle down there. They
are caught in the see-sawing grip of a ruling class which
must try to associate itself with the rising Rastafarian
movement, capitalizing on its nationalist aspects, but
simultaneously must also try to co-opt or annihilate its
most radical expressions, particularly as this society gets
stretched to the economic and political breaking point.
Though the news never makes it to the pages of the Roll-
ing Stone, many reggae artists, even the international
stars like Peter Tosh, have been beaten numerous times
by the cops, spent months in jail, had their singles ban-
ned from the airwaves as subversive; an astonishing
number are dead — and not just from *‘living in the fast
lane.””

Meanwhile, Manley campaigns the countryside with a
cane dubbed the ‘‘Rod of Correction’’ which he claims
was given to him by Haile Selassie himself, and Seaga
presides over Marley’s funeral, carrying on about Bob’s
‘“‘majestic locks,” etc. It’s hypocrisy on a grand scale of
course, but the particular point is this: while artists in the
U.S. and everywhere else in the world are subject to
persecution, even murder, for not going along with the
program, in Jamaica the situation is intensified because
these musicians, whether they like it or not, are regarded
by the masses and the rulers alike as spiritual and
political spokesmen for the oppressed.

ok ok ok

Noartists of the stature of Peter Tosh can exist outside
the swirl of controversy, and among reggae fans and
critics this extends to tempestuous debate over his style of
music. The old bromide ‘‘gone commerical’’ gets trotted
out here usually in reference to his habit of incorporating
funk, soca, blues, disco and especially rock into his
brand of reggae, which some condemn as ‘‘abandoning
the roots.’’ When this comes out of the mouths of certain
American and British pop critics (‘“The music has lost its
simplicity and raw power that were its most attractive

Continued on page I'l





















“The proletarians have
nothing to lose but their charm
They have a world to win.’

_ommunist Manlfesto
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