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EDITOR’S NOTE

This selection of Lu Xun’s works includes stories, prose
poems, reminiscences, polemical writing and essays deal-
iIng with many aspects of life and letters It comprises
four volumes, the last three of which contain selected
essays

Lu Xun’s works are exceedingly rich and varied. Out-
standing as a writer of short stories, he is even greater
as an essayist and thinker, and we value the brilliant
1deas and art expressed in his sixteen volumes of essays
even more than his short stories Again, he was well-
known as an authority on Chinese literature, who did
pioneer work with his original and profound researches
in this field

Lu Xun’s studies on the history of Chinese literature
have been left out of this selection, as they are for spe-
cialists 1n this field. A part only of his essays is here,
and his poems 1n the classical style as well as his letters
have not been included

These four volumes, however, are representative of Lu
Xun’s writing during different periods of his career.
From them the reader may gain a general picture of his
role as the founder of modern Chinese literature, his
ideological development from a revolutionary democrat

to a communist, and his great contribution to China and
humanity.

Volume One contains selections from his short stories,
prose poems and reminiscences.

The first nine short stories are taken from Lu Xun's
earliest collection of short stories, Call to Arms, the pre-
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face to which is also included The next seven stories
are from his second collection of stories, Wandering.

“The Flight to the Moon” and “Forging the Sword” are
from his third book of stories, Old Tales Retold.

The fourteen stories in Call to Arms were written be-

tween 1918 and 1922 The eleven stories in Wandering
during 1924 and 1925. The eight stories in Old Tales Re-
told were based on ancient myths and legends One of
them was written in 1922, the two 1n this selection were
written in 1926, and the others during 1934 and 1935
All Lu Xun’s stories are contained in these three col-
lections.

The nineteen prose poems are taken from W:ild Grass,
a collection of twenty-three pieces written between 1924
and 1926

Of the nine reminiscences, the first seven come from
Dawn Blossoms Plucked at Dusk, which contains ten es-
says written 1n 1926 dealing with Lu Xun’s childhood
and early youth The remaining two essays, from The
Last Essays of Quejieting, were written in 1936, the last
year of his life

A number of these selections have already been trans-
lated into various languages; but this 1s the first attempt
at a systematic introduction of Lu Xun in English. The
translation 1n this new edition has been revised.



LU XUN: HIS LIFE AND WORKS
Feng Xuefeng®

I

Lu Xun (Lu Hsun), whose real name was Zhou Shu-
ren, was born on September 25, 1881, in Shaoxing in the
province of Zhejiang He came of a scholar-official
family His grandfather, who was holding office 1n Bei-
Jing at the time of Lu Xun’s birth, was thrown into prison
when the boy reached his thirteenth year; and the family
never recovered from this blow. Lu Xun’s father, a
scholar who had received no official appointments, had
always been a poor provider, moreover, he fell seriously
ill about this time and remained an invalid till he died
three years later. Because of this, Lu Xun’s family was
reduced to poverty His mother, however, was a capable
woman The daughter of a scholar, she was brought up
1n the country but taught herself to read, and her gen-
erosity and pluck remained a lasting inspiration to her son.
Her maiden name was Lu, and 1t was from her that Lu
Xun derived his pen-name.

In his boyhood, all Lu Xun’s relatives were struck by
his intelligence. He entered school at the age of six, and
immediately began to study the ancient classics. He
remained in Shaoxing until he was seventeen, only
leaving it once during all this time for a short stay in
the country with one of his uncles. Lu Xun read a great

* (1903-76), a contemporary Chinese writer.



10 LU XUN HIS LIFE AND WORKS

number of Chinese classics during these twelve years
Not only did he have a photographic memory, but he
often hit upon a new interpretation of an old text and
had the courage to challenge the established point of view
and the traditional ethics of that feudal, patriarchal so-
ciety. In addition to studying the orthodox classics and
histories, he took a special interest in mythology, unoffi-
cial histories, miscellaneous essays, and anecdotes.

Young Lu Xun also took great delight in folk art: New
Year pictures, tales and legends, religious processions
and village opera. As a boy, we know, he loved painting
He collected picture albums and illustrated books, and
used to trace the woodcuts in such albums and 1n old
romances. He also drew cartoons.

One of the features of Lu Xun’s boyhood which greatly
affected both his character and his writing was the fact
that he was acquainted with the countryside and a num-
ber of his friends were the children of simple, honest

peasants As he grew older, Lu Xun recalled these con-
tacts and friendships as the best times in his life In fact,

they served as the significant beginning of his spiritual
ties with the working people

But, of course, what impelled Lu Xun to take the path
which led to revolution was the encroachment upon the

country by foreign powers and the bankruptey of Chinese
feudalism

Lu Xun’s boyhood coincided with a period of inten-

sified imperialist aggression, when the Qing Dynasty was
becoming more and more corrupt and impotent. In a
vain effort to prolong its rule, it attempted to appease
the foreign powers by yielding to them its own sover-
eignty and parts of its territory, while suppressing the
patriotic resistance of the people. Reduced to a semi-
colonial status, China was in imminent danger of being
partitioned by the imperialists.

Although Shaoxing was comparatively cut off from the
outside world, it could not fail o be shaken by the general
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social crisis and the danger confronting the nation as a
whole The decline of Lu Xun’s scholar-official family,
coinciding, as 1t did, with the intensified threat from
abroad and the tottering of feudal rule, made the sen-
sifive lad reflect not only upon the fate of those around
him, but also upon that of his country. From the age
of thirteen to seventeen, owing to his family’s poverty
and his father’s illness, Lu Xun became familiar with
pawnshops and pharmacies; and the cold treatment he
received left i1ts mark upon him. He began to be cons-
clous of the oppressive nature of a feudal, patriarchal
society and, aware of 1ts flaws and contradictions, he
learned to hate and despise it He did not want to follow
in the steps of his grandfather or father, nor to become a
merchant or a clerk in the magistrate’s yamen, as did
most of the sons of the impoverished gentry in Shaoxing.
He 1nsisted on taking a different path.

And so, when he was eighteen, with the eight dollars
his mother had managed to raise for his fare, Lu Xun
left for Nanjing to take the entrance examination for
the Naval Academy, where no tuition fees were charged
He passed the examination, but was not satisfied with
the institution. The following year he transferred to the
School of Raillways and Mines attached to the Jiangnan
Army Academy, also in Nanjing This school did not
satisfy him either, but here he became acquainted with
the 1deas of bourgeoils reform and constitutional mon-
archy, and read a number of translations of modern
literary and scientific works by foreign writers.

Lu Xun was in Nanjing for four years His stay there
coincided with the Reform Movement of 1898 which aim-
ed at setting up a constitutional monarchy, the anti-
imperialist Y1 He Tuan Uprising, the subsequent invasion
of Beijing 1n 1900 by the allied armies of eight imperialist
powers, and the humiliating Protocol of 1901 which the
imvading powers imposed on China, when the country’s
fate hung in the balance. During these four years, Lu
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Xun became convinced of the need for the whole nation

to revolt agamnst imperialism and the Qing Dynasty The
Chinese translation of T H. Huxley’s Evolution and Ethics

had a great influence on him at this period It not only
caused him to take Darwin’s theory of evolution as his

guide, but made him choose the study and promotion of

science as his own revolutionary path.
In 1901, he graduated from the School of Railways and

Mines, and the following year was awarded a government
scholarship to study in Japan

Directly Lu Xun atrived in Japan, he became a more
ardent patriot than ever. The anii-Qing movement
among Chinese students there was at its height, and
Japan was preparing belligerently to become an imperial-
ist power Lu Xun’s bitter indignation at condifions in
China made him determine to devote his life to his coun-
try In his spare time he studied European science, phi-
losophy and literature. It was also in Japan that he first
discovered such revolutionary poets as Byron, Shelley,
Heine, Pushkin, Lermontov, Mickiewicz and Petofi,
whose works he read in Japanese or, with more difficulty,
in German.

Lu Xun entered the Medical College at Sendai in the
belief that medical science would aid the revolutionary
movement in China. In less than two years, however,
something happened to change his mind. He saw a news-
reel lantern shide of the Russo-Japanese War which show-
ed the tragic apathy of the opnressed Chinese. This in-
cident shook him to his depths.

Soon affer that Lu Xun left the Medical College, be-
cause, as he wrote, “this slide convinced me that medical
science was not so important after all. The people of
a weak and backward country, however strong and
healthy they might be, could only serve to be made
examples of or as witnesses of such futile spectacles; and
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1t was not necessarily deplorable 1f many of them died
of 1llness The most important thing, therefore, 1s to
change their spirit; and since at that time I felt that lit-
erature was the best means to this end, I decided fo
promote a literary movement.” This happened in 1906.

Although the literary magazine that he planned to
publish in Tokyo between 1906 and 1907 never saw the
light of day, essays written that year, such as “On the
Demoniac Poets,” together with the translations he made
in 1908 from Russian and other writers of eastern and
northern Europe, formed an extremely important begin-
ning to his career. In 1908, he joined the anti-Qing rev-
olutionary party, Guang Fu Huau.

Thus, during these eight years in Japan, Lu Xun be-
came a convinced revolutionary democrat, and grew firm
In his decision to use literature as a means to arouse his
fellow-countrymen

Lu Xun returned to China in 1909, and taught physi-
ology and chemistry in Zhejiang Normal School and
Shaoxing Middle School. Then came the Revolution of
1911, which he welcomed with all his heart He urged
his students to work for 1t, and accepted the post of
principal of Shaoxing Normal School In 1912, after the
establishment of the provisional government of the

Chinese Republic, he was appointed a member of the
Ministry of Education.

Very soon, however, he was disillusioned and began
to go through a period of hard thinking and agonized
groping in the dark..

The Revolution of 1911 was highly significant, but it
did not accomplish 1ts historical mission, for it merely
overthrew the Qing Dynasty, while imperialism and
feudalism remained unshaken State power passed into
the hands of warlords and politicians of different cliques
whom the imperialists utilized to intensify thewr assault
upon China Thus, with warlords establishing independ-
ent regimes, ceaseless civil war, and a scramble among
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the imperialist powers for spheres of influence, the semi-
feudal, semi-colonial condition of the country became
aggravated In the sphere of ideas, a reactionary move-
ment calling for a return to the past gained influence.

Lu Xun’s painful groping lasted till 1918, the eve of
the well-known May 4th Movement. He passed the
whole of this period in Beijing, except for two wvisits to
his mother in Shaoxing, when what he saw of the in-
creasing impoverishment of the countryside made a deep
impression upon him

During these years, while working at the Ministry of
Education he was engaging at the same time in most
valuable studies of Chinese culture— annotating and

compiling certain classical texts, and doing research into
old bronze and stone inscriptions. It was during this
period that he edited the works of J1 Kang, a great poet

and patriot of the third century A.D, who dared to op-
pose feudal tyrants and the rigid Confucian traditions,
thus reflecting to some degree the aspirations of the
people. "

During this period, Lu Xun also made a study of the
Indian Buddhist classics translated into Chinese since the
third century A D,

Meantime great changes were taking place in the coun-
iry. The European and American powers were so busy
fighting the First World War that they had to relax their
grip on China. This enabled Chinese national capitalism
to develop to a certain extent. At the same time, the
October Revolution of 1917 caused a new revolutionary
upsurge in China which, led by revolutionary intellec-
tuals, was to develop into a thoroughgoing, anti-imperial-
ist, anti-feudal struggle. This came to a head in the May
4th Movement of 19109,

In April 1918, under the pen-name Lu Xun he pub-
lished huis first short story, “A Madman’s Diary,” writlen
in the vernacular. This appeared in New Youth, a ma-
gazine which guided the cultural and democratic revolu-
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tion It was also the first magazine to introduce the ideas
of the October Revolution and of Marxism-Leninism At
this time Lu Xun also began to write penetrating, militant
essays dealing with social problems In 1923, the publica-
tion of his first volume of short stories, Call to Arms,
which included such immortal works as “My Old Home”
and “The True Story of Ah Q,” established his position
in China as the father of the new literature

All this time Lu Xun was 1n close touch with young
people. From 1920, he was a lecturer at Beijing Univer-
sity and the National Teachers College He edited a sup-
plement to a daily paper, and helped young writers to
establish several literary organizations He spent much
time reading the manuscripts of young writers, which
he revised with great care; and he was visited by many
young people and corresponded with many others In
1925, he gave keen support to the students of Beyjing
Women’s Normal College, where he was concurrently a
lecturer, 1in their opposition to the Minister of Education
who had illegally dissolved the college. In 1926, when
the Northern warlord Duan Qirui massacred students on
March 18, Lu Xun assisted the students in practical ways,
in addition to writing articles to support their cause. The
battle he waged on the literary front and the guidance
and help he gave young people made him one of the
most beloved figures in Beijing from 1924 to 1326

In August 1926, when a high tide of revolution was
sweeping over South China, he was forced to leave
Beijing by the reactionary warlord government. In this
yvear his second collection of short stories, Wandering,
was published 1918-1926 was his first period of brilliant,
prolific authorship. Prior to leaving Beijing he had writ-
ten, in addition to his short stories, four volumes of col-
lected essays, one-volume of prose poems, Wild Grass,
and A Brief History of Chinese Fiction Furthermore,
in his translations, larger in bulk than his original
writings, he had introduced to the reading public the
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hterary theories of the Soviet Union and A. A. Blok’s
poem The Twelve

In August 1926, Lu Xun accepted the professorship of
literature at Xiamen (Amoy) University, he resigned.
however, in December of that year In January 1927, he
went to Guangzhou (Canton) where he became dean and
concurrently head of the Chinese Language and Litera-
ture Department of Sun Yat-sen University In April
of that year, when Chiang Kai-shek betrayed the revolu-
tion and arrested and murdered Communists and other
revolutionaries, a number of students of Sun Yat-sen Uni-
versity were seized and executed. In sharp protest Lu
Xun resigned from his post Since his own life was now
in danger 1n Guangzhou, he left in October for Shanghai
where he remained until his death, no longer teaching

but devoting all his energies to hiterary work and literary
movements

In 1928, he founded the magazine The Torrent, and
began to study Marxism-Leninism and translate Marxist
literary theory At the same time, he took part in the

mass movements led by the Communist Party In 1928,
for instance, he joined the Revolutionary Mutual Aid
Society; in 1930, he was one of the founders of the China
Freedom League When the China League of Left-Wing
Writers was established in Shanghai in March 1930 — a
historic event in the revolutionary literary movement —
Lu Xun was one of 1ts founders, and he remained its
chief leader until 1936 when it was reorganized owing
to changed conditions In January 1933, he joined the
China League for Ciwvil Rights, and in May he went to
the German Consulate in Shanghai and handed 1n a pro-
test against the brutalities of the Nazis He helped to
organize the internafional anti-imperialist, anti-fascist
conference 1n Shanghai, which, owing to the White Ter-
ror, had to be held in the strictest secrecy. In Sepiember,
Vaillant-Couturier and others arrived to attend this con-
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ference, at which Soong Ching Ling was the delegate
for China; and although Lu Xun was not present, he was
one of the honorary chairmen These were his chief
political activities apart from his writing.

During the last ten years of his life, Lu Xun wrote
nine volumes of essays. He also completed a volume of
short stories on historical subjects, and many more trans-
lations than in his first period The most important of
these were The Theory of Art by Plekhanov and The
Theory of Art, Laterature and Criticism by Lunacharsky,
Fadeyev’s novel, The Nineteen, October by Yakovlev,
two volumes of short stories by Furmanov and others,
Gorky’s Russian Fairytales, and Gogol’s Dead Souls. He
also introduced Serafimovich’s Iron Flood, Gladkov’s
Cement, Sholokhov’s And Quiet Flows the Don, and Iva-
nov’s Armoured Train.

It was during these ten years, too, that Lu Xun intro-
duced Soviet woodcuts and those of the German artist,
Kathe Kollwitz, to the Chinese public At the same time
he encouraged and guided the new, revolutionary wood-
cut art in China.,

A third of Lu Xun’s time during these years was taken
up with editorial work for various magazines, with read-
ing and revising the manuscripts of young writers, and
answering their letters He hardly ever rested Even
during his last illness in 1936, he went on reading manu-
scripts and writing prefaces for young writers, besides
meticulously editing and publishing the writings and
translations of Qu Qiubai, a leading Chinese Communist
who had been murdered by the Kuomintang.

These ten years, moreover, saw the sanguinary rule of
the White Terror, by means of which the Kuomintang
hoped to encircle and wipe out the revolutionaries. Lu
Xun was able to associate with a few young people and
one or two Communists only, whom he had to meet in
secret. He was obliged to live in isolation, and was in
hourly danger of arrest or assassination. Nevertheless,
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he fought to the end and continued to give unwavering
leadership to progressive writers and artists More than

this, by keeping the cultural front going, he succeeded
in smashing the Kuomintang’s ten-year campaign to
silence revolutionary writers

The last articles to come from Lu Xun’s pen were
published during his 1illness in July and August 1936,
and consisted of an open letter exposing the schemes of
the Chinese Trotskyites to undermine the Communist
Party’s policy of a national united front against Japan,
and an article accepting and advocating the policy of the
Chinese Communist Party

Although suffering from tuberculosis, till the last Lu

Xun never spared himself. He died on October 19 in
Shanghali.

I1

As we see from Lu Xun’s life, when he began to write,
he was already closely linked to the struggle for libera-
tion of China’s oppressed maillions.

He first atiracted attention with “A Madman’s Diary.”
In this story he appears as a great humanist, who un-
compromisingly rejects the feudal system with 1ts ideas

and morality His readers’ response was immediate and
enthusiastic. They agreed that this powerful protest
against feudalism marked a new departure in Chinese
literature. This was Lu Xun’s first piece of realist writing,
and he went on to write many outstanding works 1n the
same veln

“As to why I wrote [stories],” said Lu Xun later, “I
still felt, as I had a dozen years earlier, that I should
write in the hope of enhightening my people, for humani-
ty, and of the need to better it. . . So my themes were
usually the unfortunates in this abnormal society. My
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aim was to expose the disease and draw attention to 1t
so that 1t might be cured ”

“A Madman’s Diary,” “Kong Yiji,” “Medicine” and
“Tomorrow,” as well as “My Old Home,” “The True
Story of Ah Q” and “The New-Year Sacrifice,” were all
written with this in mind. The chief characters in these
stories — the madman, Kong Yiji, Runtu, Ah Q and the
rest — are all unfortunates in an abnormal society. Lu
Xun made a strong protest against their unhappy fate.
and mercilessly exposed and attacked the forces that op-
pressed them, at the same time giving true expression
to their wishes, demands and potential strength He
showed that the only way out was through changing
soclety — through revolution.

For instance, in connection with his immortal work
“The True Story of Ah Q,” Lu Xun declared that he
wanted to portray the “silent soul of the people” which
for thousands of years “grew, faded and withered quietly
like grass under a great rock.” While portraying Ah Q-
1sm, Lu Xun is above all pleading for Ah Q and others
like him; and through Ah Q he lets readers see the age-
long oppression of the Chinese people It 1s here that
he shows himself such a brilliant realist He makes it
clear that Ah Q’s greatest failing 1s his habit of deceiving
himself as well as others whenever he 1s defeated, by
consoling himself with the thought that he has won a
moral victory. This is defeatism Moreover, not only
does Ah Q@ often forget his enemies and oppressors, he
takes revenge on people weaker than he is, assuming
the airs of an oppressor himself. Lu Xun shows us that
this 1s simply the result of thousands of years of feudal
rule and a hundred years of foreign imperialist aggres-
sion. Although the Chinese people have always resisted
oppression and fought back, their many defeats have
produced defeatism which, combined with the age-old
teaching of the feudal ruling class — that a man should
submit to his superiors — gave rise to Ah Q’s method of
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winning moral victories, the Ah Q-1sm which prevents
him from facing up to his oppressors This is what Lu
Xun tries most to reveal to his readers.

Another thing which Lu Xun strives to make clear 1s
that, in the continuous clash between Ah @ and his op-
pressors, Ah @ himself is torn between submission and
revolt, and has always an urge to revolt Ah Q, like all
the oppressed, can liberate himself only by smashing his
fetters — by revolution — and this strength he does pos-
sess Thus when the 1911 Revolution comes, Ah Q’s fate is
naturally linked with 1t; and the fact that he is forbidden
to take part only proves that the revolution has failed.
Ah Q’s urge to revolt 1s still there, there still remains a
revolutionary way out for him This is Lu Xun’s con-
clusion.

“The True Story of Ah Q” gives us a picture of the
1911 Revolution, which failed because the peasants were
not mobilized While exposing and attacking the land-
lord class, Lu Xun bitterly criticizes the bourgeoisie as
well, which led the revolution By publishing this story
Lu Xun draws the attention of the leaders of the May
4th Movement to the historical lesson of the 1911 Rev-

olution, indicates the way out, and voices the demands

of the people as a whole, of whom the great majority
and the most important economically are peasants.

The way out and the people’s demands are pointed
out as a prelude to hope and to a new life for China 1n
“My Old Home,” written before “The True Story of Ah
Q.” “I would not like them ... to have a treadmill
existence like mine,” he writes, “nor to suffer like Runtu
until they become stupefied, nor yet, like others, to de-
vote all their energies to dissipation. They should have
a new life, a life we have never experienced. . . . The
earth had no roads to begin with, but when many men
pass one way, a road 1s made.” This is the only conclu-
sion Lu Xun can reach after portraying honest Runtu,
who has suffered so much owing to “many children,
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famines, taxes, soldiers, bandits, officials and landed
gentry” that had squeezed him as dry as a mummy.
Runtu is typical of most Chinese peasants at that time.
Though still inarticulate, they were the foundation and
chief moving force of the democratic revolution This

story depicts the increasing bankruptcy of the country-
side during these years, and predicts the peasants’
awakening and the imminence of revolution

In another significant story, “The New-Year Sacrifice,”
Lu Xun sketches the life of an ordinary working woman
Xianglin’s Wife is trampled upon, cheated, msulted and
abandoned; yet we see her inate goodness, courage and
kindness. Because of her pluck, her faith in mankind
and the dignity she has acquired, all her misfortunes and
ill treatment cannot break her spirit; but finally the men-
tal torture caused by feudal morality and superstition
destroys her faith and sense of dignity, so that she goes
to pieces Through his deep insight into this woman’s
heart, Lu Xun makes a profound analysis of society. He
shows the layer upon layer of social pressure which sur-
round this widow like a spider’s web The utterly in-
human Confucian morality, much of 1t pure superstition,
1s the focal point of all these pressures. This has power
to kill secretly, and the landed gentry rely upon this
force. These pressures have always seemed quite com-
monplace, and all the time Confucian morality and men
like Fourth Mr Lu have kept clamming their victims in
secret Countless women and young people perish 1n
silence, unnoticed, not knowing who has killed them The
situation revealed here 1s more horrifying than that ex-
posed in “A Madman’s Diary.” At the end of this story,
Lu Xun’s brilliant powers of observation are shown most
clearly by his discovery that this woman who has shown
such fortitude finally comes to doubt the existence of
hell, refuses to go on submitting meekly to her lot, and
takes her fate into her own hands.
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These stories show Lu Xun’s fearlessness in facing
reality and exposing abuses In the effete China of those
days, most men had suffered so much that they were no
longer sensitive to pain; but Lu Xun still heard the cry
of agony 1n the hearts of the oppressed, and felt impelled
to express it His exposure of evil 1s Iike a strong beam
of light to awaken men And although he writes soberly,
and tries not to let himself be carried away, the more
detached he appears the clearer his readers hear the cries
of the wretched — cries which come to express awaken-

Ing and revolt.

In all these stories, Lu Xun entirely rejects the old way
of life and the old society Readers are convinced that
only a complete social revolution can put an end to these
evils and the people’s agony “A Madman’s Diary,” “My
Old Home,” “The True Story of Ah @, and “The New-
Year Sacrifice’” — all carry this message This is also true
of “Medicine,” which commemorates a revolutionary of
the 1911 Revolution and throws light on the fundamental
cause of 1ts failure

Lu Xun describes not only the agony of the oppressed
but also their potential strength, and many of his stories
bring out the fine qualities of China’s working people
X1anglin’s Wife and Fourth Shan’s Wife are good, kind,
courageous women; and the decency of the rickshaw man
In “A Small Incident” is used to debunk the importance
of so-called affairs of state. In “The Divorce,” Lu Xun
describes the pluck of the country girl Aigu, though she
cannot get the better of the powerful local gentry. In
“In the Tavern,” to show up the colourless surroundings
he describes a boatman’s daughter, Ashun, and her pas-
sionate longing for beauty and happiness. Her heart, like
her eyes, 1s as clear as “a cloudless night sky — the cloud-
less sky of the north on a windless day” In “Village
Opera” above all, with deep feeling and a fine poelic
touch, Lu Xun describes the goodness of country folk and
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the intelligence and spirit of their sons. In the same way
he describes Runtu’s childhood.

Lu Xun also uses Chinese myths and legends as his
themes “Mending Heaven” portrays the inventiveness
of the ancient Chinese, “The Flight to the Moon” deals
with the legendary archer Yi1; “Pacifying the Flood” and
“Against Aggression” show us the great Yu and Mo Z,
hero and sage of ancient China, and “Forging the Swords”
encourages the weak to revolt against tyrants and to take
revenge.,

Stories such as “In the Tavern,” “The Misanthrope”
and ‘“Regret for the Past” describe the disillusionment
and struggles of intellectuals at that time The integrity
of characters like Lu Weifu, We1 Lianshu, Juansheng or
Z1jun depends upon whether or not they believe that
society can be reformed. Once they lose this faith, they
cease to be true to themselves. Then they have to destroy

themselves like Wei lLianshu, deliberately compromise
like Lu Weifu, or surrender like Zijun, who goes home
to die exposed to ‘“the blazing fury of her father. . . and
the cold looks of bystanders, colder than frost or ice.”
What makes them lose their faith? Lu Xun’s analysis
18 clearr Lu Weifu and Wei Lianshu are men who were
aroused by the tumultuous events preceding the 1911
Revolution As young men they had the courage of the
madman 1n “A Madman’s Diary’” who dared to trample
on Mr. Gu’s old ledgers, or the lunatic in “The Ever
Burning Lamp” who dared to defy the old society by
shouting “I want to set fire to 1t alll” They were com-
rades, too, of the young revolutionary in “Medicine.”
Progressive intellectuals at the beginning of the twen-
tieth century did in fact pin their hopes on the victory
of the 1911 Revolution; but when they came up against
all the forces of reaction which this revolution failed to
sweep away, they grew disillusioned. This shows the
weakness of these intellectuals. Unless these men who
were so full of hope before 1911 learned a lesson from
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the failure of the revolution and linked their fate with
that of people like Old Shuan, who were beginning to
become aroused, there was nothing for them but desparr.
Juansheng and Zijun are two young people awakened
by the May 4th Movement They fail because they depend
only on their own little strength to oppose age-old social
pressures. Thus Lu Xun judged the ideals of intellec-
tuals and young people according to their relationship
with the people as a whole.

So Lu Xun’s standpoint and his motive in writing are
clearly seen in his stories

This is equally true of Lu Xun’s prose poems and re-
miniscences and, especially, his essays. The most moving
passages in his reminiscences are his glowing descrip-
tions of the charm, wisdom and interests in life of peas-
ants and handicraft workers, and the folk art which they
create Most of the prose poems in Wild Grass, which
describe Lu Xun’s feelings during his struggle against
the imperialists and the Northern warlords, reveal the
courage of a revolutionary intellectual and his experi-
ences in his fight against the powers of darkness The
way in which he conquered despair with hope is in strong
contrast to Lu Weilu’s disillusionment or Wei Lianshu’s
self-destruction.

Lu Xun’s essays form the bulk and the most important
part of his literary work

The age in which he lived and his dogged fighting spirit
made him look for other weapons besides the short story
to enlarge the scope of his struggle on the literary front.

From the standpoint of a fighter as well as an artist,
Lu Xun explained why he adopted the essay form
“Some people have tried to persuade me not to write
these short, critical essays,” he said. “I am very grateful
for their concern, and I know that writing stories 1s
important But there comes a time when I have to write
In a certain way And it seems to me if there are such
troublesome taboos in the palace of art, I would do better
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not to enter 1it, but to stand in the desert and watch the
sandstorms, laughing when I am happy, shouting when
I am sad, and cursing openly when I am angry The
sand and stones may bruise me till my body 1s torn and
bleeding, but from time to time I can finger the clotted
blood and feel the pattern of my bruises, and this is not
less interesting than following the example of the Chinese
Iiterat1 who eat foreign bread and butter in the name
of keeping Shakespeare company ”

So Lu Xun broke through the existing literary taboos
and enlarged the sphere of 1deological struggle, creating
the ‘“‘daggers” and “javelins” which he needed in the
form of these essays, which he used to fight a way out
for himself and his readers at a time when “wind and
sand lash your face, and wolves and tigers prowl ”

- In 1918, a few months after he published his first short
story, he wrote “My Views on Chastity.”” From then
until his death, he wrote six to seven hundred essays,
which provided him with an immense arena, through
which he could gallop freely as a pioneer thinker and
fishter and give full expression to his artistic genius.

Lu Xun needed a vast arena because he considered his
mission was to “settle old scores and blaze a new trail”
He had to have space to observe and analyse every as-
pect of history and society, to probe into every corner
of men’s lives, to tear off all disguises, and to attack
all enemies he discovered.

The content of these essays is so diverse as to be vir-
tually all-embracing, ranging from fundamental prob-
lems of the revolution to such topics as children’s toys
He waged innumerable battles and attacked innumerable
enemies: imperialists, warlords, Kuomintang die-hards,
the men who advocated a return to the past, reactionary
writers, “those who trade in revolution,” “murderers of
the present and future,” and “preachers of death.” He
turned his attention to this great variety of topics because
he wanted to indicate and break through to a new way of
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life for the Chinese people — the democratic revolution
which was being carried through, and the socialist rev-
olution which was to follow ILu Xun pointed out that
Chinese history from time immemorial was filled with
“feasts of human flesh” for the rulers and foreign ag-
gressors, because two fates only were possible for the
people the oppressors “ate ” Either i1t was a period ‘““when
we longed in vain to be slaves,” or a period “when we
succeeded 1n becoming slaves for a time.” So 1t was nec-
essary to “sweep away these man-eaters, overturn these
feasts and destroy this kitchen,” to “create a third type
of period, hitherto unknown in Chinese history.” Thus
he said, “Our chief aims at present are first, to exist:
secondly, to find food and clothing, and thirdly, to ad-
vance Any obstacle to these aims must be trampled
down, whether 1t 1s ancient or modern, human or super-
natural, ancient canon, rare text, sacred oracle, precious
idol, traditional recipe or secret nostrum” And finally
he declared, “The facts taught me that the future belongs
solely to the rising proletariat” Hence he proposes to
use “the roaring storm of proletarian revolution” to
“sweep clean our l<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>